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Quim Monz6 (Barcelona, 1952) is one of the best-known Catalan writers. Author of stories and
novels, writer of a daily newspaper column, the face behind cutting-edge reports on major
international conflicts, and a regular radio and TV contributor, his work has been translated
worldwide.

The exhibition MONZO is based on extensive research that reveals previously unknown
aspects of his work: from his family upbringing to his coverage of the Vietham War in 1973, his
work as a designer and cartoonist, his time in New York in the early 1980s or the influence of
Tourette’s Syndrome on his work. Monzé appears as an extraordinary storyteller and
meticulous observer of modern life.

The Institute of Catalan Letters and Arts Santa Monica see this exhibition as very much
continuing the line of literary exhibitions started by KRTU with the exhibitions on J V Foix, Josep
Pla, Joan Perucho, Josep Palau i Fabre and Joan Brossa.

CURATOR: Julia Guillamon

PRODUCED BY: Arts Santa Monica — Institute of Catalan Letters
Ministry of Culture and the Media

PARTNERS: Cercle de Lectors / Galaxia Gutenberg
Radio Flaixbac
Universitat Pompeu Fabra
Ministry of Education
Manual Color
Abacus Cooperativa
Cinema Verdil

MEDIA SPONSOR: La Vanguardia

THANKS TO: Pedro Maduefio
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Ciutadella Roger de Llaria, Aula 40.008, C/ Ramon Trias Fargas 25

10.00 am Welcome

Domingo Rodenas, Director of the Master’s Degree in Literary Creation
Viceng Altaio, Director of Arts Santa Monica

Oriol Izquierdo, Director of the Institute of Catalan Letters

10.15 - 11.30 am From Life to Fiction
Julia Guillamon, Manel Ollé, Jaume Vallcorba

11.45 am - 1.00 pm Readings and Perceptions, 1
Dolors Oller, Juan Antonio Masoliver R6denas, Margalida Pons

1.00 - 2.15 pm Readings and Perceptions, 2
Antoni Maestre, Magi Camps, Albert Pla Nualart

5.00 - 6.30 pm Readings and Perceptions, 3
Jordi Cornudella, Eloy Fernandez Porta, Jordi Galves, Toni Sala.
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Arts Santa Monica
La Rambla, 7

7.30 pm Presentation of the book / exhibition catal  ogue
By Miquel Calgada, Julia Guillamon and Quim Monz6

Teaching Resources
Educational Visits

$

Organised by: Ministry of Culture and the Media, Ministry of Education.
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Curator
Julia Guillamon

Exhibition concept and design
Max Llamazares and lvan Pomés, in collaboration with Noelia Failde

Graphic design
Claudia van der Kraan (Hobra), in collaboration with Eva Franch

Coordination

Miriam Romeu

Ester Valls (ILC)

Fina Duran (Arts Santa Monica)

Monzdo-Madueiio
Photographs by Pedro Maduefio

Setup
Espai-Visual, SL

Transport
Tti, Técnicas de Transporte Internacionales

Insurance
Isabel Casals

Monzé. Com triomfar a la vida
Edited by Julia Guillamon

Design by America Sanchez and Albert Planas

Photographs by Pedro Maduefio

Texts by Julia Guillamon, Quim Monz6, Ramon Barnils, Jaume Vallcorba, Marcelo Cohen, Biel Mesquida, Perico
Pastor, Mary Ann Newman, Angel Casas, Ferran Torrent, Sergi Pamies, Gonzalo Herralde, Joaquim M. Puyal, Monica

Terribas, Empar Moliner, Jordi Punti, Angels Bayés and Magi Camps.

lllustrations by Andreu Balius, Perico Pastor, Miguel Brieva, Max, Ramon Enrich, Leonard Beard, Arnal Ballester, Pisu,
Marc Vicens and Miquel Ferreres.

Catalan edition
Institute of Catalan Letters
Arts Santa Monica

Galaxia Gutenberg/ Cercle de Lectors

296 pages. €29.
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Quim Monz6 (Barcelona, 1952) is one of the best-known Catalan writers. Author of
stories and novels, writer of a daily newspaper column, the face behind cutting-edge
reports on major international conflicts, and a regular radio and TV contributor, his work
has been translated worldwide.

The exhibition MONZO is based on extensive research work that reveals previously
unknown aspects of his work: from his family upbringing to his time at the Vietham War
in 1973, his work as a designer and cartoonist, his time in New York in the early 1980s
or the influence of Tourette’s Syndrome on his work. Monzd appears as an
extraordinary storyteller and meticulous observer of modern life.

An expert on Quim Monzd'’s work, Julia Guillamon curated the exhibition and edited the
book published in conjunction with the Institute of Catalan Letters, Arts Santa Monica
and Cercle de Lectors/Galaxia Gutenberg. Monz6 was personally involved in helping
prepare the contents and contributed valuable ideas and solutions.

The Institute of Catalan Letters and Arts Santa Monica see this exhibition as very much
continuing the line of literary exhibitions started by KRTU with the exhibitions on J V
Foix, Josep Pla, Joan Perucho, Josep Palau i Fabre and Joan Brossa.



Although Quim Monz6 is a well-known and widely read author, certain aspects of his
life have remained in the shadows. This exhibition aims to offer a global image of
Monzé from his humble family bringing to his international success at the 2007
Frankfurt Book Fair, and describes his evolution in parallel with the changes taking
place in Barcelona and Catalonia at the time: from the hopes and expectations of
change in the dying years of Franco’s dictatorship to the present-day atmosphere of
acquiescence and disillusionment.

One of the most innovative aspects of the exhibition refers to the world of the family,
with a reading of crisscrossing texts and photographs. Another little-explored avenue is
his underground side: his travels, readings, work as a designer, staunch political
beliefs, film and experimental literature. The exhibition not only features biographical
aspects, but also recreates the world of his imagination: obsessions, recurring themes
and the original way he adapts ideas and fashions (from New Journalism to
postmodernism). It is accompanied by the creation of a public image of a writer, thanks
especially to Pedro Maduefio’s photographs.

The exhibition takes a twofold look at Monzd. First there is a three-stage chronological
approach: counterculture, the 1980s, and the world after 1992. Secondly, there is a
subject-based approach which explores ten themes that run through the whole of
Monzé'’s work, and, linked to these themes, work by Pedro Maduefio.

In the first approach, Monzd’s work appears in the context of its time, in contact with
work by other creators, whereas the second approach explores his sources of
inspiration, driving forces and literary models. This twofold look was made possible
through collaborations with artists like Robert Llimés, Carlos Pazos and Perico Pastor,
photographers like Ferran Freixa, Maria Espeus and Marc Vila, illustrators and
designers (Andreu Balius, Miguel Brieva, Max, Ramon Enrich, Leonard Beard, Arnal
Ballester, Pisu, Marc Vicens, Albert Planas and America Sanchez) and radio and TV
professionals like Miquel Calgada, Toni Soler, Monica Terribas and Martina Klein.

The setup by Llamazares Pomés architecture studio stresses this twofold look. The first
route runs around the perimeter (counterculture, 1980s, modern day) surrounding an
installation with Monz@'’s subjects and Maduefio’s photos. Each takes a light-hearted,
ironic look at the zeitgeist of different ages.



1973-1978: Quim Monzd's blue album, photographed at  home on Carrer Cardenal
Reig, open-shirted with curly hair, a moustache and half a beard. This is when he
wrote his first articles — under the influence of N ew Journalism — on his travels to

the Vietnam War, Northern Ireland and Tanzania, his  work in design, film and
experimental literature, political humour, and the first books capturing the

sensibility of the time: the overwhelming climate o f the subjected city, the
escape to imaginary worlds, the great hopes of diff  erent groups and premature
disappointment and disillusionment.

The entrance to this space features work by typographer Andreu Balius with Letraset
typographies and onomatopoeias and synaesthesia from Monzdé'’s early stories, who

“Tiltr).

An installation based on the story “Enfilall” reveals his cultural influences: from Wolinski
to Pau Riba, from Boris Vian to Pier Paolo Pasolini and from Joan Brossa to Frank
Zappa.

A large space is given over to his early work as a journalist: his articles for the
newspaper Tele/eXprés, together with Albert Abril, on the Vietnam War (1973), and his
work for the magazine Canig6 during the transition to democracy in Spain (1976-1978):
covers, texts and jokes capturing the great expectations of the time and hinting at the
first signs of disillusionment.

LA TENSA Y TRISTE PAZ

DE VIETNAM == |

A mural brings together seventy photographs from the time: friends, trips to New York
and Quebec, London or the north of Italy. Monzd's work as a graphic designer is
presented through the story of a logo he created and which (crudely distorted) can still
be seen today: the logo for Carburos Metélicos.

Two audiovisual presentations show Antoni Marti’s film Hic Digitur Dei (1977), a
musical on the death of Franco with a script by Quim Monzo6 and Roser Fradera, and a
clip from the play El tango de Don Joan (1986), written by Quim Monzé and Jérbme
Savary as a parody of a hippy party.



The display cases contain examples of Monzd's work for the countercultural and
alternative press. This section ends with a space on eroticism with a recreation of the
tale “Noia del Mehari”.



1979-1999: red album. Now Monz6 is photographed in his office on Carrer
Rosselld, looking smart, wearing a tie and with an air of seductive melancholy
for the back cover of EI perqué de tot plegat , the book that saw him reach full
maturity. A year in New York let him place his own discoveries in contact with
the latest trends in the worlds of journalism, art and literature, tinged with irony.
When he returned from New York in 1983, he began a  career as a professional
writer on the radio and in the press and became av  ery popular author.

The second room reproduces a bar from the 1980s down to the smallest detail: the
glass entrance, the bar with rows of bottles, designer stools, the chill-out area with
seats, slide projectors, post-card stand and the juke box.

Visitors pass through a curtain and down a corridor. A display case contains a piece by
Carlos Pazos, “Dandy de cloaca” (1990), made out of the Johnny Walker whisky dandy
and a drain cover. Another case contains glasses filled with different drinks (Dry
Martini, Margarita, Gimlet, Bloody Mary) and related sentences from books by Quim
Monzo.

Inside the bar, there is a spectacular installation by Robert Llimés, “Mediterrania”,
made out of neon tubes. One of the preparatory drawings for this work from 1976 was
the cover for Quim Monzd’s book Olivetti, Moulineux, Chaffoteaux et Maury.

At the bar two screens show Ferran Freixa’'s photographs of bars in Barcelona in the
1980s and images from Maria Espeus’s series “Hola! Barcelona” (1982) on the
partygoers of the time. The display cases contain the magazine 4 taxis with work by
Monz0, the original edition of the novel Benzina and souvenirs of his stay in New York
in 1982-1983.

There is a major section on the relationship with the world of art with Monzé and Perico
Pastor’s reviews of SoHo exhibitions published in the newspaper Avui and a recreation
of the novel Benzina, which tells the story of two painters in crisis.

The postcards, designed by America Sanchez, cover the subjects of articles by Monzo6
in the early 1980s: the first pornographic videogames, the style of video clips, the TV
series Dallas and the magazine La luna de Madrid.

A system of radio clips lets visitors listen to clips of the Catalunya Radio programmes

El lloro, el moro, el mico i el senyor de Puerto Rico (1983-1985) and Sang bruta (1990-
1991).
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The slides projected behind the bar are inspired by those once projected in Universal
bar and show girls in underwear combined with quotes from a notebook where Monzé
and his friends jotted down different put-downs from women.

Two events mark the end of an era: the fall of Ceau escu’s regime in Romania, which
Monzé covered in a series of reports for Diari de Barcelona and the closure of the
mythical Barcelona disco Bikini on 11 January 1990.
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Monzé at his darkest. The stories present the world as a giant theatre where
words mask the facts: human cruelty and collective acquiescence. His newspaper
articles decry politicians, professional incompetence, people’s indifference. From the
mid-1990s, he undertook a process of introspection that led him to revise the language
of his early books and sparked an interest in neurological causes that might be behind
his obsessions. These neurological causes delight and fascinate him. Now recognised
internationally, his work is translated into major languages worldwide.

A curtain separates the 1980s bar from the third room. Based on the metaphor of the
shortened man, at the centre of the novel Davant del rei de Suécia, symbol of the
acquiescence of recent years, architects Max Llamazares and Ivan Pomés created a
corridor that gets narrower and narrower as the ceiling gets lower and lower.

A Miguel Brieva drawing with Monzd’s face in the background paints a picture of all the
characters and situations from the book El millor dels mons (2001). Along the corridor
are illustrations by Max, Ramon Enrich, Leonard Beard, Arnal Ballester, Pisu and Marc
Vicens, based on different stories from the book.

An adjoining space contains a series of TV monitors with Quim Monz@’'s appearances
on the TV3 programme Persones humanes presented by Miquel Calgcada from 1993-
1994.

As they leave the corridor, visitors come across a space given over to the chronicles
Quim Monzé wrote for La Vanguardia in New York after the attacks on the Twin
Towers on 11 September 2001. Each of the first three rooms in the exhibition includes
a contemporary journalist’'s report (Vietham, Romania, New York) and examples of
Monzé’s work in the audiovisual field (experimental film, radio and television), which
create a timeline and reveal the changes over the course of time in terms of mentalities
and habits.
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Photographer Pedro Maduefio has captured Quim Monzé’ s personality perfectly
ever since his first portrait in 1992. Maduefio has played a key role in creating the
writer’'s public image. At the same time, thanks to the relationship of trust built
up over the years, he has been granted access to Mo nzd’s most intimate side
and created unique images that reveal his way of be  ing and of seeing the world.

This space forms an exhibition within the exhibition. It starts with a photograph of
Monzé at Atocha railway station. The reflection in the window of a high-speed train of
people going down escalators, where Monzé's shadow can just be made out behind, is
a splendid metaphor of the writer observing his characters.

Maduefio has captured Monzd’s neat, meticulous temperament through a series of still
lifes: the photograph of the contents of his wallet on a given day in 2008, or different
details of his house in Macanet de Cabrenys.

He has also photographed him at public acts such as book launches and on occasions
they have worked together for La Vanguardia, one taking photographs and the other
writing chronicles, such as when the Prince and Princess of Asturias paid a visit to the
newspaper offices or during the 2003 municipal election campaign. “My relationship
with Quim is like a multifunctional printer’, Maduefio has written. “At times, we're a
professional twosome at La Vanguardia; at others, he appears in front of my lens as a
character, writer, media star and news item; and finally, we're great friends.”
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One of the new series presents a day in the life of Quim Monzd, from when gets up
until he goes to bed: a hearty breakfast, trip to the supermarket, a TV interview and the
final glass of Dry Martini.

“The first time | got on a plane with him was to go to Madrid to write about the Pope’s
visit”, wrote Monzé. “On the plane they were screening Just for Laughs, the hidden-
camera programme that has appeared on TV channels all over the world in recent
years. Nobody was really paying any attention and only Maduefio laughed. He was
laughing uncontrollably; the tears were rolling down his cheeks. Several passengers
turned round to see what he found so funny. That's when | realised why in his photos
Maduefio is an ace at visual discoveries — a man who can frame you in the least
expected fashion.”
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The subjects in Quim Monzé's work: sex, politics, 0 rder, illness, repetition,
family, truth, absurdity, love and information.

Pedro Maduefo’s photographs, with the accompanying texts by Monzd, encircle the
central space like a giant doughnut-shaped box of little cheeses with ten symmetrical
compartments.

Each of these spaces is given over to a subject from Monzé’s work and illustrated
through a small installation or audiovisual presentation.

Sex. Monzd’s novel La magnitud de la tragédia (1989), the story of a man with a
constant erection, incorporates stereotypical situations from porno films and
magazines. The collaboration with Private provided clips from the start of porno films,
before the action gets going. Poldo Pomés edited them into a continuous loop together
with quotes from the novel.

Politics. A game based on a grid of content-free sentences where players link them
one after the other to create never-ending, interminable speeches that don't say
anything. Monzé used it for his speech to mark ten years of the publishing house
Quaderns Crema in 1989.

Order. A spectacular installation with 200 glasses based on a scene from the novel
Benzina (1983): the protagonist ponders the names of glasses in a cocktail bar. In a
perfect world, each glass of every drink would have a name.

lliness . Tourette’s Syndrome. What is it? How does it affect the work of an artist?
Motor and voice tics. Secondary effects (hyperactivity, obsessive-compulsive disorder,
impulse control disorder). In collaboration with doctor Angels Bayés, President of the
Spanish Association of Patients with Tics and Tourette’'s Syndrome, Marc Vila and
Ramon Enrich photographed Monzd's tics.

Repetition. A giant mural by Albert Planas and America Sanchez based on repeating
different motifs from the covers of Monzé’s books published by Quaderns Crema and
the translations into other languages. The piped music plays different versions over
and over again of the song “Guadalajara”, which Monz6 used in his book of the same
name.

Family. Family photographs and objects which appear in Monzé’s stories and novels
and which play a major role in his latest book, Mil cretins (2007): the life of a working-
class family in 1950s Barcelona, the father and mother’s relationship, the teenage son
seeking a place for himself in the world.

Truth. Miquel Cal¢ada, Martina Klein, Monica Terribas and Toni Soler each read a tale
based on the classical repertoire, which Monzé craftily turns on its head: the story of
Prince Charming, Sleeping Beauty, the Trojan horse and Cinderella. Visitors can listen
to them through headphones as they sit on comfortable armchairs. A display case
contains Monzé drawings of landscapes, battles and pop figures.

Absurdity. A screen with an episode of cartoons and a huge pile of matchboxes with a
line from Benzina.
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Love. Monzd's novel La magnitud de la tragedia (1989), plays with the clichés of
semimetal, tear-jerking novels. Poldo Pomés created a montage of lines from the book

and clips of soap operas.

Information. A computer with Quim Monzé’s favourites. Curiosities and rarities that
spark his articles and stories.
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A giant display case with all the first editions of the Catalan versions of Quim Monzé’s
books alongside a screen with a recording of his opening speech for the 2007 Frankfurt
Book Fair, which featured Catalan literature as the guest of honour.

To coincide with the exhibition, Cercle de Lectors/Galaxia Gutenberg has published the
book Monzo. Com triomfar a la vida, in collaboration with the Institute of Catalan
Letters and Arts Santa Monica. This 296-page work contains over five hundred
illustrations and a large number of previously unpublished documents. Julia Guillamon
oversaw the editing process. Albert Planas and America Sanchez were responsible for
the design.

Guardes de I'edic6 de Monz6. Com triomfar a la vida.

The cover features two moving photographs of one of Monzé's tics by Marc Vila and
Ramon Enrich. The book, available in all good bookshops, includes texts by Ramon
Barnils, Angels Bayés, Magi Camps and contains thirteen portraits of Monz6, each set
in a bar, by Jaume Vallcorba, Marcelo Cohen, Biel Mesquida, Perico Pastor, Mary Ann
Newman, Angel Casas, Ferran Torrent, Sergi Pamies, Gonzalo Herralde, Joaquim M.
Puyal, Monica Terribas, Empar Moliner and Jordi Punti.
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Related activity: MONZO DAY

A production by:

Institute of Catalan Letters

Arts Santa Monica

Ministry of Culture and the Media

Coordinators: Miriam Romeu , Ester Valls (ILC), Fina Duran (ASM)

Press launch: 17 December, 1 pm.
Opening: 17 December, 7 pm.
Exhibition open from 18 December 2009 to 11 April 2010
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